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AlZagda made a beeline 1ol E&E Italia, where shefound a pair of plush,

lowe-lwing beige sofas. Arranged to mirror each other, the sofas made for
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an Instant by ramiby-irignaly space. A round oversize chalr oy Waxalto,
purchaszed at Arkitekturain San Francisco, was bookended for additional

seating, echoing a circular crystal chandelier above and around peacock
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FROM THERE, Alzaga relied on
herinstinct, mixing old, new, and
unigue pieces to create an eclectic
look with relaxed elegance. Grow-
ing up wwith “two stylish parents
who exposed and surrounded [her]
with beautiful things™ — and with
diplormat arandparents, who she
vizited and traveled with often in
Europe — Alzagafine-tuned her eyve
ar style early on. ™l am drawn to
one-of-a-kind things, worn and with
personality, she explains. “ live for
a good find, and | never know where
| weill find it.” For instance, a globe-
shaped pendant light made entirely
of goose feathers, designed by Ger-
man contemporary lighting designer
Heike Buchfelder, was suspended
above atransitional seating area. An
enlarged black and white photog-
raphy of Muhammad Ali, full-fisted,
makes a strong statement in the
dining room. An antique Indian bed,
purchased in San Francisco, was re-
envisioned as aliving room coffee
table. And a large concentric wood-
en sculpture, made by Chilean artist
Filar Owalle from driftwood found on
beaches and lakes of Chile, was dis-
covered ina San Francisco gallery.
“It*s the juxtaposition that makes it

interesting,” she says.
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WITH SO MANY RICH TEXTURES and strong statement pieces, vivid color could nave been
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L-'_lil'lr_l;:-1 itive, soin the end, a B alette or aravs, b Elges, caramels, and orowns tridmphed.

“We painted walls in grays and neutral colors thinking | was going to incorporate color

with accessories,” Alzaga says. “But every time | brought owver something caoloful, my

clients would live with It for a day and found they felt mare cormfartable with neutrals”
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FORGET COLOR THEORY and chance furniture scores: the art of

juxtaposition isn™ about balance but about intuition and heart.
Meoclassical ceiling medallions and seven-toot-tall African tribal
sculptures are nothing without someone weho has the guts to pull

the trigger.
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